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The Silvan Simone Gallery is proud to announce its premiere exhibition of 
the work of the noted California Painter, Lee Mullican. 

For the first time the two outdoor galleries in addition to the main gallery 
will be dedicated to the presentation of this major exhibition of paintings, 
drawings, lithographs and constructions. 

Many of the paintings and drawings selected to be shown were recently 
exhibited in a one man show at the San Francisco Museum of Art. 

All of the lithographs were executed at the Tamarind Lithography Work¬ 
shop while the Artist was there on a fellowship from November 1964 
through February 1965. 


All reproductions ore lithographs from the suite “Fables” 30" x 20". 




























Biography 


Lee Mullican was born in Chickasha, Oklahoma, 1919. 

First studies in painting at Abilene Christian College, Abilene, 
Texas, 1937, University of Oklahoma, 1939-1941. Graduated 
from the Kansas City Art Institute, 1942. In the Corps of 
Engineers as Topographic Draftsman, 1942-1945, with stations 
in the California Desert, South Pacific and Japan. Moved 
to San Francisco in 1947 and had a first one-man show at the 
San Francisco Museum of Art in 1949. First New York 
Exhibition at the Willard Gallery, 1950. Moved to Los Angeles 
in 1951. Twenty-five one-man shows since that time. 

Invited to over 28 group shows Including The Metropolitan 
Museum of Art, Chicago Art Institute, Carnegie International, 
Whitney Museum, Pennsylvania Academy, Museum of 
Modern Art, Sao Paulo Brazil, Los Angeles County Museum, 
University of Illinois, Denver Museum and Museum of 
Modern Art, New York City. 

Public Collections: 

San Francisco Museum of Art. 

Pasadena Art Museum. 

Phillips Gallery, Washington, D'.C. 

Santa Barbara Museum of Art. 

Philbrook Museum, Tulsa, Cklahoma. 

Detroit Museum of Art. 

San Francisco Municipal Collection. 

Los Angeles County Museum. 

Isaac Delgado Museum of Art, New Crieans. 

Denver Art Museum. 

Colorado Springs Fine Arts Center. 

North Carolina State Museum, Raleigh. 

Museum of Modern Art, New York. 

Fellowships: 

Guggenheim Fellow, 1959-60. Lived and worked in Rome. 
Exhibition the summer of 1960 at the Rome-New York 
Art Foundation. 

Institute for the Creative Arts, University of California. 

Painting and Sculpture at his studio in Venice, 

California, 1963-64. 

Artist In Residence, Tamarind Lithography Workshop, 

Los Angeles, 1964. 

Assistant Professor at the University of California, Los Angeles. 

He IS represented In New York by the Willard Gallery, and 
in San Francisco by the Rose Rabow Gallery. 















JUNE 7 - JUNE 2 6, 1965 


OPENING RECEPTION 

MONDAY, JUNE 7 stoiop.m. 

MR. MULLIGAN WILL BE PRESENT 


SILVAN SIMONE GALLERY 

11579 OLYMPIC BOULEVARD 
WEST LOS ANGELES • GRanite 7-2416 


HOURS: DAILY, 12 TO 5:30 P.M. • MONDAY AND FRIDAY, 12 TO 10 P.M. 
SUNDAY, 12 TO 6 P.M. CLOSED WEDNESDAY 


















































LEE MULLIGAN 

• • • Lee, so far as I can discern, has no leaden thematic bag¬ 
gage, no theory, no philosophy. He is a painter who consider 
who condenses and makes up a world that can only have come 
from those vast, strange regions of our Southwest. But he 
doesn t remake only that area alone. We are, looking at his 

D^nter P^o^^uctions of a sophisticated, attentive 

painter, one who knows something of our common greater 
Western world, understands its heritage, and yet worksite re- 

who are beyond the common 
such work.'^ ^ Sift for 

Lee Mullican, as I see him is a man who can balance between 
the worlds we know and the worlds we seek to know, or those 
which come to us if we wait for them and work for them 
No need to chatter about those worlds: only the need to look 
consider: the quality, the kind, the skills of 
ullican s presentation of them is what counts. Step by step 
and year by year the same method, patiently, endlessly pur- 
ued, working towards the revelation of mysteries that remain 
for us to know and comprehend if we can, the mysteries of 
our own spiritual nature. 

Until now we find canvases that are ‘portraits’ of presences 

There is no way of knowing the true scale of such figures 
whom Lee calls Guardians. ^^gures. 


Jasch Kessler, 1980 







LEE MULLIGAN 


^^The Guardians’’ 


March 20-April 30, 1981 


(72 page catalogue available) 


GALERIE SCHREINER 

1151/2 East 62nd Street New York, N.Y. 10021 (212) 838-9438 


Galerie Hours: 10-5 PM. Tuesday-Saturday 





T H E MULLIGAN 

1919 *^orn^Decem^r 2, Chickasha, Oklahoma. 

1949 Exhibition, Swetzoff Gallery, Boston. 

One-man exhibition, San Francisco Museum of Art. 

1950 One-man exhibition, Willard Gallery, New York City. 

1951 Exhibition with Paalen and Onslow-Ford, Stanford Art Gallery. 
“Dynaton” exhibition at the San Francisco Museum of Art. 

1952 Exhibitions: Willard Gallery, Paul Kantor Gallery, Los Angeles; 
Gumps Gallery, San Francisco. 

1953 Invitational exhibitions, Whitney Museum, New York City, Detroit 
Museum (with Mark Tobey); University of Illinois; University ot 

6l3r*Qsk^ 

1955- Exhibition, Third Biennial, Sao Paulo, Brazil. One-man exhibhion, 

1958 Paul Kantor, Beverly Hills; Alexandre Pabow, San Francisco, Santa 

Barbara Museum. 

1959- One-man exhibition, Willard Gallery, Paul Kantor, UCLA Art Gal- 
1960 leries. Retrospective, Art Gallery of the Santa Monica Library 
Receives Guggenheim Fellowship. 

1968 One-man exhibition, Museo Nacional de Bellas Artes, Santiago. Uror, 
Lima Biennial, Peru. 

1969 One-man exhibition, UCLA Art Galleries. Catalogue introduction by 
Gordon Onslow-Ford. 

1971 One-man exhibitions: Jodi Scully Gallery, Los Angeles, Esther Bear 
Gallery. 

1972 One-man exhibition. Contemporary Art Gallery, Patric Shannon. 
1976 One-man exhibition, Santa Barbara Museum; San Francisco Museum 

of Art; Smithsonian, Washington, D.C. 

1978 Exhibition “Creation”, Galerie Gerard Schreiner, Basle, Switzerland. 
1980 Thirty Year Retrospective, Los Angeles Municipal Galleries, Barns- 
dall Park. 


BASEL 


SCHREINER 


NEW-YORK 




Lee Mullican 

Paintings from the 1940’s and 1950 


June 9 through July 10 

Opening reception: Tuesday, June 8th 6:00 - 8:00p.m. 


GRANT SELWYN FINE ART 

341 NORTH CANON DRIVE 
BEVERLY HILLS, CA 90210 
(310) 777-2400 


mmm 


Please join us for a discussion of Lee MvMcans life and work 
with Matt Mullican from 7:30 to 8:00p,m. on June 8, 1999, 
the evening of the opening. 


GRANT SELWYN FINE ART 

341 NORTH CANON DRIVE 
BEVERLY HILLS, CA 9021 0 
(310) 777-2400 
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March 27 to April 16, 1966 
Preview: March 27, 2 to 5 


MULLICAN 


ESTHER BEAR GALLERY 

1125 High Road 

Santa Barbara, California 93103 


Gallery Hours: Wednesday, Friday and Sunday 2 to 
or phone for an appointment 96 9-0685 
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Opening Receptions 
Lee Mulligan 


Painting, Sculpture, Ceramics 


Friday, 

March 15, 1985 
7-9 p.M. 


R S VP 
(213) 854-0096 


Herbert Palmer Gallery 
802 N. La Cienega Blvd. 
Los Angeles, CA 90069 


Ceramic Plates From His Taos Studio 



Wednesday, 
March 20, 1985 
7-9 p.M. 


Folk Art Museum 
iLSHiRE Blvd. 
ELES, CA 90036 











Rose Rabow Galleries presents 
New Paintings and Drawings 
March 6 through April 15 


preview 5 March 1974 5 to 7 pm 

Gallery hours; 1 to 5:50 Tuesday thru Saturday 

2130 Leavenworth St. San Francisco Tel. 776-1720 


Lee Mulliean 

mmmt nw ■ 
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PAINTINGS by 


let miuicM 


PiREVIEW: MONDAY, OCTOBER 13, 1952, AT 8 O’CLOCK 


LIBRARY ^ 

Los ANGELES COUNTY MUSEUM OF Ml 
LOS ANGELES, CALIFORNIA 


ON EXHIBITION THROUGH NOVEMBER 8 


PAUL KANTOR GALLERY 

9013 bevcriy boulevard / los angeles 48 / crcstvicw 6-2673 








"Guardian of the Blue Wind, 1978" 






KlULLiCAM^ L. 


The Municipal Art Gallery 
cordially invites you to the artist's 
reception for the exhibition 


ONE-MAN 


LEE MULLIGAN 

Selected Works 1948 -1980 
on Tuesday, October 28,6 to 9 P.M. 


The Exhibition continues through November 23,1980 

Gallery Hours: Tuesday through Sunday, 12:30 - 5:00 P.M. 
Los Angeles Municipal Art Gallery, Bornsdoll Pork 

4804 Hollywood Boulevard 


The Municipal Art Gallery is a division of the Cultural Affairs Department, City of Los Angeles 












you are cordially invited 
to attend the opening 
of a painting exhibition by 

lee mullican 

on monday^ november 8y 
1954y from 8 to 10 p.m. 


L 

paul kantor gallery 

po/j beverly boulevard 
los angeles /f.8y California 


AI^IGELES COUm 

I no _ 


v/uurvi/ 
^OS /ii\f/3£[£5 


COURTESY MARION WILLARD GALLERY. N.Y. 















Cover: CONTINENT - Size 20x30 


Biography 

Lee Mullican was born in Chickasha, Oklahoma, 1919. 

First studies in painting at Abilene Christian College, Abilene, 
Texas, 1937, University of Oklahoma, 1939*1941. Graduated 
from the Kansas City Art Institute, 1942. In the Corps of 
Engineers as Topographic Draftsman, 1942-1945, with stations 
in the California Desert, South Pacific and Japan. Moved 
to San Francisco in 1947 and had a first one-man show at the 
San Francisco Museum of Art in 1949. First New York 
Exhibition at the Willard Gallery, 1950. Moved to Los Angeles 
in 1951. Twenty-seven one-man shows since that time. 

Invited to over 30 group shows including The Metropolitan 
Museum of Art, Chicago Art Institute, Carnegie International, 
Whitney Museum, Pennsylvania Academy, Museum of 
Modern Art, Sao Paulo Brazil, Los Angeles County Museum, 
University of Illinois, Denver Museum and Museum of 
Modern Art, New York City. 

Public Collections: 

San Francisco Museum of Art. 

Pasadena Art Museum. 

Phillips Gallery, Washington, D.C. 

Santa Barbara Museum of Art. 

Philbrook Museum, Tulsa, Oklahoma. 

Detroit Museum of Art. 

San Francisco Municipal Collection. 

Los Angeles County Museum. 

Isaac Delgado Museum of Art, New Orleans. 

Denver Art Museum. 

Colorado Springs Fine Arts Center. 

North Carolina State Museum, Raleigh. 

Museum of Modern Art, New York. 

Oklahoma Art Center, Oklahoma City. 

University of California, Davis. 

University of California, Los Angeles. 

Syracuse University, Syracuse, New York. 

Amon Carter Museum, Ft. Worth, Texas. 

La Jolla Art Center. 

University of Oklahoma. 

Fellowships: 

Guggenheim Fellow, 1959-60. Lived and worked in Rome. 
Exhibition the summer of 1960 at the Rome-New York 
Art Foundation. 

Institute for the Creative Arts, University of California. 

Painting and Sculpture at his studio in Venice, 

California, 1963-64. 

Artist in Residence, Tamarind Lithography Workshop, 

Los Angeles, 1964. 

Associate Professor at the University of California, Los Angeles. 








MuLUCPtisi, 

FEBRUARY 27 - MARCH 17, 1967 


OPENING RECEPTION 

MONDAY, FEBRUARY 27 • a,o 


LIBRARY 

IwV 9 0 1981 

LOS ANGELES COUNTY 
MUSEUM 0£ ART 

SILVAN SIMONE GALLERY 

11579 OLYMPIC BOULEVARD 
WEST LOS ANGELES • GRanite 7-2416 

HOURSi DAILY, 12 TO 5:30 P.M. • MONDAY AND FRIDAY, 12 TO 10 P.M. 
SUNDAY, 12 TO 6 P.M. CLOSED WEDNESDAY 
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Litfnniif 

LOS AUGELES COUNTY MUSEUM OP AW 
LOS ANGELES, CALIFORNIA 
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EXHIBITION 

JANUARY 10 — FEBRUARY 11, 1967 


WILLARD GALLERY 


29 EAST 72 * NEW YORK 














PAINTING 1964-1966 



PEYOTE PASSAGE 
OIL, 1965 

50" X 35" 


FESTIVAL OF STARS & PLANETS 
OIL, 1964 75" X 75" 



























































































































































FEBRUARY 27 TO MARCH 2 5 , 1 9 7 2 

PREVIEW: SUN., FEB. 27, 2 to 5 



LEE MULLIGA N 

* PAINTINGS^*^ 

DF': 2 1071 


LO: 



ESTHER 


1125 HIGH ROAD - 


BEAR GALLERY 

SANTA BARBARA, CALIFORNIA 93108 


GALLERY OPEN WEDNESDAY, FRIDAY & SUNDAY 2 TO 5 PM 
OR BY APPOINTMENT, TELEPHONE (805) 969-0685 











LEE MULLIGAN IN TAO&; 



ONE-MAI^ 


MULLIGAN 

An Exhibition of Recent Paintings 
at the 

STABLES GALLERY 
August 13 - August 26, 1977 
Reception; Saturday, August 13, 1977 
4-6 p.m. 


Stables Gallery 
North Pueblo Rd. 

Taos, New Mexico 
Open Daly 10-5 

library 
SEP 2 1977 

LOS ANGELES COUNTY, 

museum of art. 

Photograph: Matt Mullican 
Mission Church, Ranchos de Tafos 


NULLlCAN_ 

Non-Profit Org. 
U.S. Postage 

PAID 

Taos, N.M. 
Permit No. 27 








Spirit Head Four, 1971; Pencil and ink on paper; 17” x 14” 












Lee Mullican 


Paper and Wood 

May 4 - June 27,1996 
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Opening Reception 


Saturday, May 4th, 5 to 9 p.m. 


R.S.V.P Please 


HS. LYNN ZELEVAUSKY 

LOS ANGELES COUNTY HUSEUK OF ART 

5905 NILSHIRE ELVO 

LOS ANGELES CA 90036-4523 




Herbert Palmer Gallery 

9001 Melrose Avenue 
Los Angeles, CA 90069 
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Occidental Petroleum Corporation has partially 
endowed the Museum and constructed the 
Occidental Petroleum Cultural Center Building, 
which houses the Museum. 




o 

t 

Us) 

I 

O 

4^ 


P 

3^ 

»-« 

3 

p 

o* 

p 


o 

I 

UJ 

I 

8 

o 

o 


^ VO 

« I: 
0 s 

^ CO 
VO O 
O P 

2 3" 

-P P 

4^ 3- 

N 

O 


IS 

gE 

5“ DC 

c p 


p ^ 
n p 

<ji 

a 

P 

3 

o 


roiroa 

OiDOCT 

woj/n- 

Ul 0) 

3> 3>rfrX 
3€ZOO 


fD»-m 

t-wr 

(Dirm 

WH(/) 

T 

nrt)0 

§<H 

ga< 

0 ) 

Oi 


I 

U1 

ID 

-Ni 


3 

C 

m 

m 

c 

3 

O 

Ti 

3> 


£0 

a yt 

Tim 

oo 

X?D 

r 

o 

H 

o 

I 

o 

Oi 

OI 




H O 

2: a 

p h 

lu 

S Q 


s§ 

s? 

Jg 

O 2 

tn H 


July 14 - September 26,1999 


Drawn 

from Artists’ Collections 

Lenders to the Exhibition 
Georg Baselitz, Roger Brown Estate, 
Eric Fischl, Howard Hodgkin, Jasper Johns, 
Ellsworth Kelly, Sol LeWitt, Roy 
Lichtenstein Estate, Helen Marden and 
Brice Marden, Elizabeth Murray, Ellen 
Phelan and Joel Shapiro, Ed Ruscha, 
Julian Schnabel, Terry Winters 


Drawn from Artists Collections yvzs organized for The Drawing Center, New York, by Ann 
Philbin and Jack Shear. The exhibition is sponsored by The Horace W Goldsmith Foundation. 

The Los Angeles presentation is generously sponsored by Northern Trust Bank of California. 
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July 14 - September 5,1999 

Lee Mullican 

Selected Drawings 1945-1980 





WORKS BY 

LEE MULLIGAN, GORDON ONSLOW FORD 
AND WOLFGANG PAALEN 

DECEMBERS, 1992-FEBRUARY 21, 1993 

OPENING RECEPTION 

SATURDAY, DECEMBER 5, 5:00 P.M.-8:00 P.M. 

FREDERICK R. WEISMAN MUSEUM OF ART 
PEPPERDINE UNIVERSITY, MALIBU 


A color catalogue has been published in conjunction with the exhibition. 
For more information, please call (310) 456-4594. 

This exhibition has been made possible by a generous gift from the 
Frederick R. Weisman Art Foundation. 
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WOLFGANG PAALEN 
SPACE UNBOUND, 1941 
OIL ON CANVAS 
45" X 57" 


mullica/v. lee 


Lee Mullican 


MEDITATIONS ON THE VERTICAL: 

Paintings and Drawings from 

1957-1963 


June 20—July 20,2002 

Opening Reception: Thursday, June 20 

from 6-8 pm 


I 

I 

i 



GRANT SELWYN FINE ART 


341 North Canon Drive 
Beverly Hills, CA 90210 
(310)777-2400 
/czjc (310) 247-8993 


Please join the Herbert Palmer Gallery 

in celebration of our 30th year 





















all) 


Lee Mulligan 
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Lee Mulligan 


Recent Work 
Tribal Shots 

September 29 - October 28 


Herbert Palmer Gallery 

802 N La Cienega Blvd 
L os Angeles CA 90069 

213 854 0096 
FAX: 213 659 8545 


You ARE CORDIALLY INVITED TO MEET THE 
ARTIST LEE MULLIGAN AT THE OPENING RECEPTION 

Thursday, September 28 
6-8 PM 


RSVP 


TAMARIND LITHOGRAPHY WORKSHOP, INC. 


Artist; Lee MuUican 
370 Mesa Road 
Santa Monica, Calif, 


Dealer; Silvan Simone Gallery 
11579 Olympic Blvd. 

Los Angeles, Calif, 90064 


TJflT;: MTTT.T.THAW, TAMARIND FELLOWSHIP ARTIST; NOVEMBER 1964 - FEBRUARY 1965 

Hiirty—four lithographs comprising two suites and ten individual prints 
were created by California artist Lee Mullican during his fellowship at 
Tamarind Lithograpl^ Workshop, 

Mullican used orange, violet, blue, blue-green, red and black for his suite, 
"Hungry Ghosts," The twelve lithographs in the suite, including title and 
colophon pages, were printed on imported Rives BFK and Arches paper, hand- 
tom to the 18" X 11" image size. Suite price is $400, 

The artist*s experience as a topographical draughtsman is evident in the 
precisioned detail of his black and ■white s'uite, "Fables," Using classical 
crayon technique, Mullican created ten lithographs in 30” ^ 20" image size, 
plus title and colophon pages. Typography is by Saul Marks of the Plantin 
Press, "Fables," housed in a black linen portfolio is priced at $800, 

Ten individual lithographs, some black and white, some multi-colored, 
cariy titles such as "Meditations in Thin Air," "Feathered Passage," 

"Feathered Presence," "Jam Passage," "Tide Flight," "Transfigured Night," 
"Sleeping Gypsy," "Crayon Country," "Pencil Head" and "Mentations on a 
Landscape" expressing their themes. Prices for the individual images vary 

from $50 to $125. 

Mullican collaborated with Technical Director Kenneth lyier who was assisted 
by artisan-printers Bernard Bleha and Clifford Smith and printer-fellows 
Ernest Rosenthal and Walter Gabrielson, All works exist in numbered editions 

of twenty, 

BIOGRAPHY 

Bom in Chickasha, Oklahoma in 1919. Mullican attended Kansas City Art 
Institute and the California School of Fine Arts, As a topographical ^ 
draughtsman in the Corps of Engineers during World War Two, he -^s stationed 
in the California desert, the South Pacific and Japan, He received a Guggen¬ 
heim Fellowship in 1959-1960 and has been teaching art at U,C.L,A, since 1962, 
Following his first one-man exhibition at the San Francisco Museum of Art, 
his work has been shown at the Santa Barbara Museum of Art, the Detroit 
Museum of Art and the Pasadena Museum, 
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You are invited to attend a reception and preview of the exhibition 
of Paintings, Drawings, and Sculpture b y Lee Mullican, M onday. Sep¬ 
tember 28, from 8 to 10:30 PM. The exhibition will continue through 
October 21. The Art Galleries, Mount Saint Mary's College, 815 West 
Adams Blvd., Los Angeles 7. Hours; Monday through Friday 1 to 4 PM, 
Sundays 1 to 5, Friday evenings 7 to 10. 


LIBRARY 

LOS ANGELES COUNTY MUSEUM OF ART 
LOS ANGELES, CALIFORNIA 
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ARTISnC EXPRESSIONS 
FROM INDIAN CULTURES 



UelMullican, MEDICINE MOUNTAIN, 75"x 75", 1969 


umm 

lOS ANGELES COUNTY MUSEUM OF Ai 
tOS ANGELES, CALIFORNIA 


.DEC 2 2 1577 


Continued 


SOUTHWEST ART GALLERY MAGAZINE, DECEMBER 1972 


57 




































































































































































































































































































LEE 


MULLIGAN 


PAINTINGS 1952-1968 


MAY 3 - JUNE 2, 2007 
Opening Reception, Thursday, May 3, 5:30-7:30 PM 



JOHN BERGGRUEN GALLERY 


228 GRANT AVENUE SAN FRANCISCO CA 94108 TEL 415-781-4629 
FAX 415-781-0126 GALLERY@BERGGRUEN.COM WWW.BERGGRUEN.COM 


A Run Through Paradise, 1958, oil on canvas, 50 x 40 inches 




Lee Mulligan 

TRIBAL SHOTS 
October 1989 


1. Acrobat (May), 1989 
Acrylic, oil, pencil on canvas 
50" X 40" 

2. Portrait, 1989 

Acrylic, oil, pencil on canvas 
36"X 24" 

3. Kingdom, 1989 

Acrylic, oil, pencil on canvas 
50" X 86" 

4. Chant, 1989 

Acrylic, oil, pencil on canvas 
30" X 22" 

5. Drummer, 1989 

Acrylic, oil, pencil on canvas 
40" X 30" 

6. From the West, We Rest, 1989 
Acrylic, oil, pencil on canvas 
52" X 83" 

7 Blue Bringer, ^989 
Acrylic, oil, pencil on canvas 
40" X 30" 

8. Tribal Head, 1989 
Acrylic, oil, pencil on canvas 
40" X 30" 

9. Greetings and Salute, 1989 
Acrylic, oil, pencil on canvas 
72"X 52" 

10. Entrance of the Long Distance Runners, 1989 
Acrylic, oil, pencil on canvas 

40" X 50" 

11. Figure in the Light, 1989 
Acrylic, oil, pencil on canvas 
38"X 30" 

12. Tribal Shot of a Ritual Dancer, 1989 
Acrylic, oil, pencil on canvas 

50" X 40" 

13. Figures Studied, 1989 
Acrylic, oil, pencil on canvas 
36"X 24" 


Additional Works 

14. Greetings from Taos, 1988 
Acrylic, oil, pencil on canvas 
30" X 24" 

^S. Flute Player, ^989 

Acrylic, oil, pencil on canvas 
30" X 22" 

16. Morning Drummer, 1989 
Acrylic, oil, pencil on canvas 
40" X 30" 

17 Right on Cartoon, 1988 
Acrylic, oil, pencil on canvas 
36" X 24" 

18. Center Turns, 1989 
Acrylic, oil, pencil on canvas 
30" X 25" 

19. Acrobat (June), 1989 
Acrylic, oil, pencil on canvas 
50" X 40" 

20. Dance Master, Music Maker, 1988 
Acrylic, oil, pencil on canvas 

30"X 24" 

21. Performance Turns, 1989 
Acrylic, pencil, oil on canvas 
36"X 24" 

22. Portrait, 1983 

Acrylic, pencil, oil on canvas 
24"X18" 

23. Portrait, 1988 

Acrylic, pencil, oil on canvas 
50" X 40" 

24. Entertainers from Avignon, 1989 
Acrylic, oil, pencil on canvas 
54" X 71^/2" 

Drawings 

25-32. Crescent Nudes 1-8, 1989 
Pen on paper 
17y2" X 14" 


Herbert Palmer Gallery 

802 N. La Cienega Blvd. 

Los Angeles. CA 90069 
213 / 854-0096 FAX: 213 / 659-8545 


Established 1963 





Lee Mulligan 


Tribal Head, 1989 

















Tribal Shots 

October 1989 



In his chapter “The Golden Years of Abstract Expressionism" Thomas Albright 
speaks of “three painters who briefly joined together in the early 1950s as a 
group called Dynaton: Wolfgang Paalen, Gordon Onslow-Ford, and Lee 
Mullican. The Dynaton artists shared a fascination with “primitive” cultures, 
an attitude still present in Mullican’s work as he continues to examine the 
“magic personage” of ethnic mythologies. Mullican's current exhibition of 
“Tribal Shots” is infused with the ideas, energy, and passion of his interest. 

We are happy to present Mullican’s new work, not only because of its singular 
beauty and wit, but because it is a wonderful example of a master’s work in 
the exploration of inner-space in a way that is contemporary. 


Herbert Palmer 
Meredith Palmer 



Chant. 1989 


Through a color manipulation technique, his 
paintings have always seemed to radiate energy 
from their surfaces. And this new grouping seems 
richer and stronger than ever. Perhaps his recent 
explorations in ceramics, bronze sculpture and 
watercolor have brought about the conception of 
these exciting new colors and forms. 

Henry T. Hopkins 


Chinese Acrobat (May), 1989 






I have lived with Lee’s paintings since they first 
began to appear. They have become part of my 
daily recreation, from base matter towards the 
great spaces. 

Gordon Onsiow-Ford 



BlueBringer, 1989 


At its heart, Mullican’s art is a steady, firmly- 
rooted, ever-changing communion with the 
energies emanating from nature, fmm the vast 
galaxies of stars, from fellow human beings, 
fmm the life-energy of the cosmos. 

Susan Larsen 
Whitney Museum 



Greetings & Salute. 1989 


Herbert Palmer Gallery 

802 N. La Cienega Blvd. 

Los Angeles, California 90069 
213 854-0096 Fax 213 659-8545 





LEE MULLIGAN 


Born in Chickasha, Oklahoma, 1919 

Education; Abilene Christian College, Texas; University of Oklahoma; 

Kansas City Art Institute 
Studied with Fletcher Martin and Stanley Hayter 
Formed Dynaton group with Wolfgang Paalen and Gordon Onslow-Ford in 
San Francisco, 1951 

Guggenheim Fellowship (painting), 1959-1960 
One Man Exhibitions 

1989 Santa Monica Heritage Museum, Santa Monica 

1985 Herbert Palmer Gallery, Los Angeles 

1980 Los Angeles Municipal Galleries, Barnsdall Park (retrospective) 

1976,1973 Santa Barbara Museum of Art 

1969 UCLA Art Galleries 

1968 Museo Nacional de Bellas Artes, Santiago, Chile 

1967 Oklahoma Art Center (retrospective) 

1950-1967 Willard Gallery, New York (numerous exhibitions) 

1965,1949 San Francisco Museum of Art 
1961 Pasadena Art Museum (retrospective) 

Selected Group Exhibitions 

1989 “Mullican & Mullican’,’ Johnson Gallery, University Museum, Albuquerque 
1987 “Spiritual in Art: Abstract Painting 1890-1985,” L.A. County 

Museum of Art (toured: Chicago; New York; The Hague, Netherlands) 

1986 “Moderns in Mind,” a Rothko Foundation exhibit, Artists Space, 

New York 

1977 “Dynaton Revisited,” L.A. County Museum of Art 
1976 “California Painting and Sculpture; The Modern Era)’ 

San Francisco Museum of Modern Art 
1967 Biennial, Pennsylvania Academy, Philadelphia 

1966 “Some Continuing Directions,” selected by Mr. and Mrs. Gifford Phillips, 
Balboa Pavilion, Newport 

1961 “50 California Artists,” Whitney Museum, New York 

1955 Invitational with Mark Tobey, Detroit Institute of Arts 

1955 III Bienal, Museu de Arte Moderna, Sao Paulo, Brazil 

1950 “American Painting Today, 1950,” Metropolitan Museum of Art, New York 

Selected Public Collections 

Museum of Modern Art, New York 
San Francisco Museum of Modern Art 
Museum of Modern Art, Paris 
Phillips Collection, Washington, D.C. 

Newport Harbor Museum, Newport Beach, California 

Amon Carter Museum, Fort Worth, Texas 

Santa Barbara Art Museum, California 

Museo Nacional de Bellas Artes, Santiago, Chile 

Denver Art Museum, Colorado 

Oakland Museum, California 

Detroit Institute of Arts, Michigan 

New Orleans Museum of Art, Louisiana 


DESIGN: ROBIN ROSS, LOS ANGELES 
PHOTOGRAPHY: R.E.M. STUDIO/RICK MAI 






MARC SELWYN FINE ART 



Pleasejoin us for dinner, Saturday March ^ at pm 
to celebrate the opening of 

Lee Mullican: Faintingj^ from ihe Sixties 

At Nirvana 

868^ Wilsbire boulevard, beverly Hills 
RSVP to Jennifer Terzian: 


6222 Wilshire Blvd. Suite 101 
Los Angeles,California 90048 
( 323 ) 933-9911 fax( 323 ) 933-4911 



Lee MuUican 



Portrait 50 x 40 in. Oil on canvas 1978 


12 December - <5 January 1979 
Reception for the artist 
12 December - j.-j 


Painting & Sculpture 

ii 

LIBRARY 
DEC 29 1978 


U 


Gallery Paule Anglim 

710 Montgomery Street San Francisco Ca. 94111 
(415)433-2710 Tues.-Fri. 10:30-5:30 Sat.12-4 


LOS ANGCLE3 COUNTY 
MUSEUM OF. ARX 






































































“The Mud Heads Round-up: Gothic Rabbits’ 
pencil and ink, 13^/^ x 17,1971. 

LEE MULLICAN 

During 1971 -1973 the American artist LEE 
worked on a concentrated portfolio of drg^H 
later called "Pueblo Tours" or "Indian Trails. 



Working in colored inks, pencil and watercolor, he 
used full license to create a surreal "through the 
looking glass" fantasy based upon, though never 
accurately illustrating, Indian ceremony and ritual, 


Here are interpretations of the "Kachina." Tribal 
costumes and imagined celebrations are a part of 
the subject matter. The power of the mask and the 
"medicine lodge" are extended into architectural 
configurations rising from the earth. 


Not seen for twenty years, a selected group of 
drawings are now available through the Fenix 
Gallery. Inquiries are welcome. Transparencies 
are available. 

A special exhibition of the portfolio will hang 
July 15 thru August 25,1990. 


WE MEET 
THE 

CMfiLLENGE 


Mr. Maurice Tuchman 
LAC Museum of Art 

Los Angeles, CA 90036 


T H E 



II 


Judith Eyre 

228 B North Pueblo Rd. 
ftios, hteNMMexico 87571 
n»>»Wb8-9120 


BuffaloBillfL 











Technical Assistants 
Bronzes 

Aliah Sage, Taos, Taos Clay Products: Hank Saxe, Cynthia Patterson 
Ceramics: 

Berkeley Art Foundry: Dan Rich, Sam Leavitt Studio and Foundry, Santa Monica 



In Collaboration with the Craft & Folk Art Museum of Los Angeles 




L l'i C a N 


*^Mullican does not take...separate 
objects as points of departure; with 
exquisite draftsmanship he reveals 
the graphic affinities between con¬ 
structions and beings. He does not 
live from eye to hand, his pictures 
grow slowly out of his existence un¬ 
til they achieve a reality of their 
own.” 

Wolfgang Paalen 


Bathers, 1982-1983 Oil on Canvas, 75 ” X 100 ”. 


Lee Mullican is an intensely committed artist who has been painting and teaching in Southern California 
over an extended period of time. He, along with Wolfgang Paalen and Gordon Onslow Ford, came to na¬ 
tional prominence with the “Dynaton” exhibition at the San Francisco Museum of Art in 1951 
where his work explored extensions and surrealist ideas through archetypal forms found in primitive, eth¬ 
nic and folk art. 

Through color manipulation and his “match stick” technique, his paintings have always 
seemed to radiate energy from their surfaces. And this new grouping seems richer and stronger than ever. 
Perhaps his recent explorations in ceramics, bronze sculpture and watercolor have brought about the con¬ 
ception of these exciting new colors and forms. 

Henry T. Hopkins 

Director, San Francisco Museum of Modern Art 


“ iri Y 

APR 26 U3d 

LOS ANGELES COUNTY 
MUSEUM OF ART 


















LEE MULLIGAN 

“PUEBLO TOURS” DRAWINGS 1969-1973 



Pueblo Dancer 1973/1975 watercolor 


17"x 14" 


APRIL 27-MAY 29, 1993 


Reception: Tuesday, April 27, 1993, 5:00-7:00 P.M. 






Rose Rabow Galleries presents 
new paintings 

exhibited February 19 through March 21 


preuieiv 18 February 1970 5 to 1 pm 

Gallery hours: 1 to 1:30 pm Tuesday through Saturday 

2130 Leavenworth Street San Francisco Telephone 776-1720 


moiii\ccn 

Lee Mulliean 


LIBRARY 

ia. i.ZS COUNTY MUSEUM OF ART 


103 ANGELES, CALIFORNIA 

FEB 13 1970 



dne-mah 




30 March thru 28 April 1977 

Tuesday-Friday lo: 3 o - 5:3 o 
Saturday 12:00-4:00 

Gallery Paule Anglim 

710 Montgomery Street 
San Francisco, California 94111 
(415) 433-1710 


UPR-lY 

\\:T 


DYNATON Re-Viewed 




A show of three painters of the Dynaton 
movement that was first exhibited in 1951 
at the San Francisco Museum of Modern Art 


Lee^^dullica^ 
Gordon Onslow Ford 
Wolfgang Paalen 


Reception for the artists - March so, j.'So to 7: so 




Lee Mullican 


Paintings From the Sixties 


March 4 through April 19, 2006 
Reception: Saturday, March 4 6:00-8:00 p.m. 


MARC SELWYN FINE ART 


6222 Wilshire Boulevard, Suite 101 
Los Angeles, California 90048 
(323) 933-9911 fax (323) 933-4911 




















MULLIGAN COLLECTION 

A five-feet tall sculptured wood python 
from Africa generally is not found on a 
home coffee table. Lee and Luchita Mulli- 
can, however, display this python in 
their home along with hundreds of other 
pieces of their personal collection of 
primitive and folk art. 

The collection is a curious mixture of 
ancient and contemporary cultures, of 
ceremonial artifacts and household items, 
of paganism and Christianity. During 
their travels in Europe, South America, 
and the southwestern United States, 
the Mullicans acquired the kinds of art 
which strongly reflect the ethnic back¬ 
grounds of the people and countries they 
visited. From Arizona pueblo ritual 
“mudhead” masks to carved Spanish 
Indian santos; from the stark beauty of the 
Baga python sculpture to a finely woven 
Navajo Indian rug, the collection is a 
striking representation of handcrafting 
traditions. 

One European venture took the Mulli¬ 
cans to Rome for a year, after which 
they followed pre-historic sites from 
northern Spain up through France and on 


to England. A recent year in South 
America resulted in the acquisition of pre- 
Columbian pottery from Peru and an 
enormous carved “witch’s pole” which 
now adorns their front yard. 

Venezuelan-born Luchita Mullican 
began amassing South American native 
art at an early age, and this American 
Indian influence dominates the collection. 
Her husband Lee, an internationally 
prominent painter with works in major 
collections the world over, lends the skill 
of his profession to the collaboration. 

It is not unusual to find in their home a 
ceremonial Asmat shield and mud- 
covered New Guinea gable mask hanging 
beside a very practical Spanish trastero 
(cupboard) from New Mexico; or perhaps 
a contemporary Lee Mullican canvas 
adjacent to a Zuni Indian primitively 
painted deer skin. The unique nature and 
casual yet thoughtful installation; the 
mixture of east and west, of Africa and 
Arizona—all these elements from con¬ 
trasting cultures make the Mullican house¬ 
hold an exciting small museum tucked 
into a Pacific Palisades hillside. 
















































... the photographs will show that we 
collect, but because of that we also... 
connect. 

We collect because it is a “way” into 
nature. We also collect things, as others 
do, because they are aesthetically pleas¬ 
ing, beautifully formed, possessing 
power, archaeologically interesting, rare, 
old, valuable, etc. But firstly there is 
that need to “connect” with nature. 

As Scissortail Flycatchers tumble in the 
air so do the peyote fans fashioned 
from that bird’s feathers when they are 
used by Oklahoma Indians in a peyote cer 
emony. As a landscape envelopes us 
so can a colorful Pueblo blanket that 
describes the directions of the winds of 
the earth. 

We collect as artists for as artists we 
seek this “way” into the essence and 
meaning of nature. The “way” that can 
show us the creative way to ourselves. 


Hopi tablitas show us an abstraction of 
the power of clouds and rain. A nose 
is a gourd. The realm and strength of the 
Northwest Coast raven Is perched-carved 
on the head of a Shaman, and perhaps 
on ours. Masks have big eyes for seeing, 
others big ears for listening. A neck¬ 
lace can be more—as a string of bead- 
worlds, or as a string-parade of beetle 
wings or hummingbird spines. 

Communication Is a pictographic news¬ 
paper rock. 

We connect... — Lee MuU ican 


“The painter is a collector whose home 
is filled with excellent examples of artis¬ 
tic expression from Indian cultures...” 

—Henry Sold is 
The Los Angeles Times 
September 28,1969 








I American Indian gourd 
rattles, New Guinea 
gable mask, smaller 
mudhead mask, and a 
> contemporary Peruvian 
ceramic fill this corner 
f of the dining room. 



















Discover the Artist in You 
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You and a guest are cordially invited to a special screening of 
John Mullican's recently completed, documentary feature film 

"Finding Lee Mullican” 

Saturday, April 26th, 2008 @ 5pm 

Ray Kurtzman Theater 
Creative Artists Agency (CAA) 

2000 Avenue of the Stars 
Century City, CA 90067 

Because of limited seating, RSVP is required for this screening. 
Please respond to FindingLeeMullicanfmac.com by Friday, April 18th. 

This invitation is non-transferable. 

Please see map on reverse for directions and parking information. 


Immediately following the screening (approx. 6:30pm), please join us 
for the opening night reception of 

Lee Mullican: Paintings from the 1970s 
Marc Selwyn Fine Art 
6222 Wilshire Blvd. Suite 101 
Los Angeles, CA 90048 
323-933-9911 


We hope you can join us for this 
unique evening of film and art! 
























Avenue of the Stars 

Hyatt Regency 
Century Plaza Hotel 



CAA Location 


Free validated parking provided at CAA. 
Screening will begin promptly at 5pm. 

Please allow extra time to park. Once parked in 
underground garage, follow signs to 2000 Avenue of the 
Stars (do not go to Century Plaza Towers). Take escalators 
or elevators up to street level. Once at street level lobby, 
turn left to Creative Artists Agency entrance. 

DIRECTIONS FROM SCREENING TO MARC SELWYN GALLERY 
(approx. 15 minutes): 

Head northwest on Avenue of the Stars. Turn right 
on Santa Monica Blvd. Turn right on Wilshire Blvd. 
Drive 2.6 miles to 6222 Wilshire Blvd. 

Street parking available at gallery. 
















Babel, 1973 
oil on canvas 









Lee Mullican 


Paintings from the 1970's 


April 26 - June 7, 2008 

Opening reception: Saturday, April 26, 2008 6:00-8:00 p.m. 


MARC SELWYN FINE ART 


6222 Wilshire Boulevard, Suite 101 
Los Angeles, California 90048 
( 323 ) 933-9911 fax ( 323 ) 933-4911 






Lee Mullican 

Drawings From the Estate 

October 30 through December 2, 2004 

Opening reception: Saturday, October 30 6:00-8:00 p.m. 


MARC SELWYN FINE ART 

6222 Wilshire Boulevard, Suite 101 
Los Angeles, California 90048 
(323)933-9911 fax (323)933-4911 


Untitled, 1950 
pastel on paper 



Lee Mullican, Pot Dance, 1954, oil on canvas, 32 x 21" 


Lee Mullican 

and the Spiritual in Art 


September 11 - November 5, 2004 
Reception, September 11 6 - 8pm 


HERBERT 
PALMER 
GALLERY HH 

9003 Melrose Ave 
Los Ar^es, CA90069 
310 278-6407 

herbertpalmeigallery.com 


Eugene Berman 
Enrique Castro-Cid 
Robert Cremean 
Aristides Demetrios 
Shoichi Ida 
John Mancini 
Lee Mullican 
Wolfgang Paalen 
Mexican Retablos 
Morgan Russel 
Italo Scanga 
Ushio Shinohara 
Tantric 


Preview 






'.Hi 











You are cordially invited to 

a reception and exhibition preview celebrating 


Lee M 




Abundant Harvest of Sun 


Wednesday, November 9, 2005 
7:00-9:30 p.m. 


Business attire 
Cash bar 

The Los Angeles Times Central Court 
Los Angeles County Museum of Art 
5905 Wilshire Boulevard 
Los Angeles, California 


Please reply to (323) 857-6575 by November 2, 2005 


Please present this invitation for admission. It admits only two and is not transferable. 

Complimentary parking is available in the lot on the southeast corner of Wilshire 
Boulevard and Spaulding Avenue. Please enter the museum through the Wilshire gate. 

This exhibition was organized by the Los Angeles County Museum of Art and was made 
possible in part by The Andy Warhol Foundation for the Visual Arts, the Herta and Paul 
Amir Art Foundation, and The Judith Rothschild Foundation. 

experience the world through art LAeMA 


lee Mullican, Space (detail), 1951, oil on canvas, Los Angeles County Museum of Art, gift of Fannie and Alan Leslie 
























Lee Mullican, Strata Passage, oil on canvas, 1965 


By or after Taddeo Zuccaro, Wedding at Cana (detail), ink and wash drawing. 
Italian, 16th century. Gift of the Women’s Board. 


THE INSTITUTE OF CREATIVE ARTS 
The University of California 

March 27 to April 20 


DRAWINGS FROM THE MUSEUM’S 
PERMANENT COLLECTION 

April 4 to May 11 

Reception • Honoring The Museum’s Volunteers 

Friday, April 3 from 5:30 to 7:30 p.m. 


No-host cocktails 










































































LEE MULLIGAN AT L A C E 

Los Angeles Contemporary Exhibitions 







LAC E 

Los Angeles Contemporary Exhibitions 
1804 Industrial Street 
Los Angeles, CA 90021 
213.624.5650 



LEE MULLIGAN 
L A E 

Los Angeles Contemporary Exhibitions 


NOVEMBER 19-DECEMBER 28,1986 


OPENING RECEPTION WEDNESDAY, 
NOVEMBER 19,1986-7-10 PM. 


"Eagle Sketch", 1986 
Acrylic on Canvas 
Photograph: John Thompson 
Courtesy of Herbert Palmer Gallery 


Maurice TucJ 

lacma f 

5905 W1 i 

LA. CA 


lan 

Bivd 


senior Curator 
90036 




7321 BEVERLY BOULEVARD • LOS ANGELES CALIFORNIA 90036 • (323)933-5523 FAX: (323) 933-7618 

website: www.tobeycmossgallery.com • email: tobeymoss@earthlink.net 


June 21, 2006 


Carol Eliel, Curator 

Los Angeles County Museum of Art 

5905 Wilshire Boulevard 

Los Angeles, CA 90036 


Dear Carol; 

V 

I hope that all is going well at the museum...! know that this is an exciting time there 
with the arrival of your new director and now the “controversy” over the Klimt paintings! 

We have recently acquired a new work by Lee Mullican, and we felt the museum should 
know about it: 

LEE MULLIGAN (1919-1998) 

Impersonator Oil on canvas 1952 

43 X 50 inches (109.2 x 127.0cm) . 45,000. 

This piece has recently been returned to us after 6 months with our conservator. The 
painting, which had become yellow due to years of smoke and nicotine build-up, has 
been lovingly restored to its original white color. I enclose an image of the painting, but 
of course the work is much better “in the flesh”! 

I do hope you will stop by the gallery soon. 

Best wishes. 

Erin Weiss 


















